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	C-ⅩⅩⅠ
	Name of element: Sericulture and Silk Craftsmanship of China

	
	Inscribed in: 2009

	C.1.
	Social and cultural functions

Explain the social and cultural functions and meanings of the element today, within and for its community, the characteristics of the bearers and practitioners, and any specific roles or categories of persons with special responsibilities towards the element, among others. Attention should be given to any relevant changes related to inscription criterion R.1 (‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’).
Between 150 and 250 words

	Sericulture and silk craftsmanship in China encompass the entire production process ranging from mulberry planting, sericulture, silk reeling, dyeing and silk weaving; during the process, a variety of ingeniously exquisite tools and looms are used that contribute to the production of glorious silk products such as the damask, leno, brocade and kesi (K’o-ssu). The element also includes related folk activities deriving from these activities. For five thousand years, sericulture and silk craftsmanship have made a major contribution to Chinese culture and history, and have exerted a profound impact on civilization thanks to the dissemination along the Silk Road. As an integral part of Chinese cultural heritage, this element is still well safeguarded in Taihu Lake Basin (Hangzhou, Jiaxing, Huzhou, Suzhou, etc.) and in Chengdu, Sichuan as well as other places.

Sericulture and silk are cultural symbols identified with the Chinese nation. The area for the transmission of the element has long been known as the Home of Silk, and the local people share production customs and a common living environment due to sericulture and silk, forming the silkworm cultural circle. Sericulture and silk weaving are the most viable modes of production suited to the environment and were once was this region’s primary source of income. Local people adopted the same techniques for sericulture, but in terms of silk craftsmanship, a division of labor based on specialization was formed among the various regions, including: Huzhou damask, Jiaxing silk, Hangzhou leno, Nanjing satin and cashmere, and Suzhou brocade and kesi, etc. Finally the different regions exchanged and complemented each other to form a complete silk production system. Due to their involvement in sericulture and silk craftsmanship, local people in the region have very similar lifestyles, wear silk clothes and are fond of the silk wadding quilt, the silk umbrella, the silk fan, and the silk flower. Being indispensable to their life, silk has become the region’s most prominent feature.

Since 2011, the craftsmanship and social activities included in this element have increasingly gained social recognition, and have become the representative cultural brand for local communities, and the ranks of bearers and practitioners has continued to expand. The region encompassing Hangzhou, Jiaxing, and Huzhou is one of the core transmission communities of Chinese silk production techniques and folk customs. China National Silk Museum in Hangzhou is tasked with the overall safeguarding and transmission of the production techniques and folk activities of this element. In order to ensure the silkworm harvest, Nanxun, Tongxiang, and Deqing in Zhejiang hold the Silkworm Flower Festival (Yacanhua) every year, attracting more than 50,000 participants. The number of bearers of water sports for folk entertainment increases from two to four persons. The folk activity of Sao Canhua Di (Silkworm Flower Sweeping, a form of song and dance) in Deqing is transmitted by way of apprenticeship, and there are 31 bearers, mostly women. Moreover, there are three transmission teams at two transmission bases, with more than 40 trainees. Silk craftsmanship is principally transmitted through word of mouth, apprenticeship and training classes, and the groups and individuals tasked with transmission include Hangzhou Fuxing Silk Factory, Suzhou Silk Museum, Suzhou Master Wang Jinshan’s Studio and Chengdu Shujiang Brocade Institute. The production techniques of silk floss making are chiefly transmitted by women within the family through verbal instructions and memorization; there are now seven bearers of Hangzhou leno and 10 bearers of Shuanglin damask, and more than 400 enterprises and workshops engaged in silk production; there are four bearers of Song-style brocade; kesi is transmitted through traditional apprenticeship, with five female trainees. A kesi transmission class was established at Suzhou Technician Institute, and 200 people in surrounding areas are engaged in kesi production; there are 16 bearers of Sichuan brocade at the Shujiang Brocade Institute who have trained 10 apprentices through verbal instruction.

	C.2.
	Assessment of its viability and current risks

Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of transmission, the demographics of practitioners and audiences and its sustainability. Please also identify and describe the threats, if any, to the element’s continued transmission and enactment and describe the severity and immediacy of such threats.
Between 150 and 250 words

	There are contemporary practices of sericulture and silk craftsmanship in northern Zhejiang, southern Jiangsu and Chengdu in Sichuan, such as Sichuan brocade craftsmanship in Chengdu, Song-style brocade and kesi craftsmanship in Jiangsu, leno craftsmanship in Hangzhou, Shuanglin damask craftsmanship in Huzhou, silk floss making craftsmanship in Yuhang, and the customs of the Silkworm Flower festival and Silkworm Flower Sweeping in the Hangzhou-Jiaxing-Huzhou region. Sericulture and silk craftsmanship are among the production methods conforming to the natural, cultural and ecological environment in the relevant communities, and bring profound social, historical, cultural foundation and economic value to the local region and still demonstrate their strong vitality today. The element is transmitted in regions abundant with rivers and lakes, with soil, temperature, and water quality suitable for the sericulture industry. The ponds dotted in the villages are converted into mulberry-base ponds, where a positive biological chain is formed: the silkworm excretion is fed to the fishes, while the mud from the ponds is used as fertilizer for mulberry trees, and the mulberry leaves in turn are used to feed silkworms. The network of crisscrossing canals becomes the best channel of transportation among these silk production sites, and the trade of silk promotes the development of the regional economy. 

The element has witnessed enhanced visibility since 2011. Production techniques and related folk activities have been partially restored. Blessed with policy support, the mulberry area in Hangzhou-Jiaxing-Huzhou region was expanded in 2015, and in the same year the cocoon production capacity in Zhejiang reached 29,033 tons. Organizations of various silk weaving techniques safeguard and transmit the weaving techniques of damask, leno, and Sichuan brocade and others during the production, and their targeted audience extends from professional researchers at relevant institutions and museums to the general public. The folk custom of the Silkworm Flower Festival held in Deqing is based on the communities’ activity of praying for a bumper harvest, including sacrificial ceremony and folk entertainment performances. In addition to traditional activities, the authorities of Tongxiang County added new events such as “Selection of Silkworm Girls” and “Carrying of Silkworm Girls” in 2011. During the Pure Brightness holiday, the silkworm temple fair in Xinshi Town carried out different activities including the “Parade of Silkworm Girls,” “Spreading Newly-hatched Silkworm in Front of Temple Praying for Harvest,” “Sacrifice to Silkworm Goddess,” as well as exhibitions of traditional silk production techniques and local folk songs. These annual events are wonderful crowd-pullers during the temple fair, having attracted tourists from near and far and even from foreign countries. It has become a major event in the silkworm production region in northern Zhejiang. For the Silkworm Flower Sweeping folk event in Deqing, the town-level intangible cultural heritage association and village-level sericulture culture museum have been set up, with a view to enabling more people to participate in the transmission of this folk custom.

However, the traditional sericulture and silk craftsmanship sector has come under serious pressure due to the rapid development of modern industry as well as science and technology, as evidenced by the imminent disappearance of hand-weaving skills, change of various sericulture customs and the gradual loss of practice space. There are quite a few negative factors threatening the transmission and safeguarding of this element. For example, the Silkworm Flower Festival in Hanshan, northern Zhejiang has been consigned to oblivion in the wake of the collective “joint” scientific sericulture, and the grand ceremony of praying to the God is non-existent; with the advent of ready-made processed silk flower, a dwindling number of people can make paper flowers in the traditional way; the water skills of sericulture farmers in Tongxiang are also on the brink of loss. The folk performances of Silkworm Flower Sweeping are related to the ancient belief in the Silkworm God and the sorcery of dispelling silkworm evil. Today, people achieve a bumper harvest of silkworm via science and technology, rather than pinning their hopes on this custom. As a result, this activity has lost its original meaning and power. The purely hand-woven Sichuan brocade, Song-style brocade, leno, and damask, etc., are high-end products, and are more suited for collections or treated as gifts. As they are not suitable for practical purposes, their consumer base is shrinking, and the power and excellent environment for market development are also on the wane. Coupled with the generally advanced age of the bearers who have mastered the techniques, the complex craftsmanship, and the time-consuming and painstaking learning processes, there are certain difficulties for transmission.

	C.3.
	Contribution to the goals of the List

Describe how the inscription of the element has contributed to ensuring visibility of the intangible cultural heritage and raising awareness at the local, national and international levels of its importance. Explain how its inscription has contributed to promoting respect for cultural diversity and human creativity, and mutual respect among communities, groups and individuals.
Between 150 and 250 words

	The inscription of the element greatly stimulates the enthusiasm for production, enhances pride in the industry, and encourages awareness of cultural identity and transmission amongst the element bearers and practitioners. More bearers have been trained through traditional means and training courses. Since 2011, the number of practitioners has increased in respect to silk craftsmanship; for example, the number of enterprises and workshops engaged in damask production increased from more than 200 to more than 400, and the number of practitioners of kesi also increased from 100 or so to more than 200 people. The safeguarding institutions and bearers not only enhance the visibility of the element in China, but also enable people to gain a better understanding of the richness and particularity of silkworm culture in China through participation in a variety of Chinese exhibitions, such as the Silk Expo, the Exhibition of Intangible Cultural Heritage Elements, and the International Cultural Industry Fair. The enhanced visibility has raised public awareness of the importance of the element and raised awareness of the intangible cultural heritage as a whole, thus attracting more people to participate in the safeguarding, transmission and promotion of intangible cultural heritage elements. Since 2011, the team for the transmission of this element has increased significantly, and more groups have joined the cause. The local people also participate in the event through a variety of ways, such as the Silkworm Flower Festival in northern Zhejiang, with more than 50,000 participants annually.

Through the participation by relevant safeguarding agencies and bearers in international cultural exchange activities, such as the 2013 Zhejiang Culture Festival in Berlin, Germany, the Exhibition of Time-honored Firms of China in Zhejiang during the 2015 Global Tourism and Economy Forum in Macao SAR, and the 2016 London Craft Week, the Chinese home of sericulture has conducted intercultural communication and dialogue with other countries. This demonstrates the rich cultural connotations of the element, the creativity of local culture and the diversity of world cultures, and also facilitates the mutual understanding and respect among the peers responsible for safeguarding different intangible cultural heritage elements. These exchanges and communication are conducive to promoting the safeguarding of intangible cultural heritage globally.

	C.4.
	Efforts to promote or reinforce the element

Describe the measures that have been implemented to promote and reinforce the element, particularly detailing any measures that might have been necessary as a consequence of its inscription.

Between 150 and 250 words

	Since 2011, the heritage bearers and practitioners, local communities, and the safeguarding management agencies at all levels have coordinated efforts to improve the mechanism and to take the safeguarding measures hereunder to enhance the capacity of sustainable development.

(1) Offering policy support and establishing a sound production safeguarding mechanism to ensure sustainable development. Since 2011, five cities in Zhejiang, Jiangsu, and Sichuan provinces have formulated a variety of planning and safeguarding measures. For example, the “Eight-piece” safeguarding measures have been implemented for the intangible cultural heritage elements in Zhejiang Province since 2013. The counties and districts promulgated the Planning for Experimental Zone of Sericulture and Silk Craftsmanship Culture Ecological Safeguarding at Tangbei Village in Yuhang (2012-2020), the Planning of Sericulture and Silk Craftsmanship Culture Ecological Zone Safeguarding in Jiaxing (2010-2015), the Planning for the Safeguarding of Silkworm Flower Sweeping during the 12th Five-Year Plan period, and the Middle and Long-term Safeguarding Plan of Song-style Brocade Craftsmanship (2012 -2021), and so on. Financial support is provided for the element and bearers each year by governments at all levels. The bearers train the teams via apprenticeship and training courses. In order to adapt to contemporary life, they make efforts to tap the traditional process for sub-element of craftsmanship, and develop cultural and creative products, thereby enhancing and ensuring the capacity of sustainable development.

(2) Carrying out rescue investigations and record filing. Sound archives and databases have been built for the sub-elements of the element. For example, in order to preserve the Sichuan brocade techniques with a history of more than 2000 years, Shujiang Brocade Institute has leveraged transcripts, video, recording, etc., to make a complete record of the whole production process of Sichuan brocade ranging from design, preparation of pattern sheet, flower arrangement, loom placement to the installation of whole machine; the safeguarding agencies have also made a compete record of the craftsmanship process of Song-style brocade, leno, kesi, as well as such events as Silkworm Flower Festival and Silkworm Flower Sweeping.

(3) Making greater efforts with scientific research, publicity, and communication to improve the visibility of the element. China National Silk Museum has set up the Research Center for Safeguarding the Cultural Heritage of Sericulture and Silk Craftsmanship of China to carry out research, safeguarding and coordination activities. Since 2012, the museum has completed the basic exhibition of “Tian Can Ling Ji—Exhibition of Intangible Cultural Heritage of Sericulture and Silk Craftsmanship of China,” with more than one million viewers per year. In 2014, it held the “Silk in Memory” exhibition in concert with the National Library of China in Beijing, published Silk Memory, and shot the feature film Silk Embroidery. At the overseas silk exhibitions, there were on-site dynamic art performances on sericulture, reeling, and weaving, as well as the teaching of hand-painted silk and tie-dyed silk for local audiences, in addition to the text and images about traditional techniques of sericulture and silk craftsmanship.  

The element has been covered more than 120 times on film and television at all levels annually. 16 volume books edited by China National Silk Museum curator Zhao Feng are published, including Gorgeous Chinese Silk Products” China Song-style Brocade, Tongxiang Silkworm Song, Production Techniques of Yuhang Pure Water Silk Floss, Hangzhou Leno Craftsmanship, Craftsmanship of Ancient Sichuan Brocade Sichuan Brocade in Chengdu, and Compilation of Dance Movements of Silkworm Flower Sweeping, as well as a number of research papers.

Many transmission institutions also set up museums, such as the Chengdu Sichuan Brocade and Embroidery Museum, with 100,000 visitors every year. The agencies and bearers for safeguarding and transmitting the element are also actively participating in cultural exchanges and exhibitions at home and abroad, such as the exhibition of achievements in productive safeguarding of intangible cultural heritage by the Ministry of Culture, International Festival of the Intangible Cultural Heritage in Chengdu, and the Expo of China Intangible Cultural Heritage. They participate in 80 events annually, thus raising the public’s awareness of safeguarding the intangible cultural heritage and enhancing the visibility of the element.

From 2011 to 2015, the central government invested special funds totaling 12.57 million RMB to support the follow-up safeguarding of the element. The fund was used for the transmission and practices of the Silkworm Flower Festival in Hanshan, Silkworm Flower Sweeping, craftsmanship of Sichuan brocade, craftsmanship of Song-style brocade, Suzhou kesi craftsmanship and Shuanglin damask craftsmanship.

	C.5.
	Community participation

Describe the participation of communities, groups and individuals as well as relevant non-governmental organizations in safeguarding the element and their commitment to its further safeguarding.

Between 150 and 250 words

	The safeguarding and transmission agencies, local communities and bearers have actively participated in the safeguarding and transmission of the element.

China National Silk Museum has completed the “Survey of Immovable Silk Weaving Cultural Heritage of Sericulture in Modern and Contemporary China,” and is currently carrying out research of “Oral Account of the History of Silk.” It has interviewed 77 Chinese important figures in silk weaving. To enhance the people’s awareness of the element and the intangible cultural heritage, the museum annually carries out events including the manual tie-dyeing techniques, hand-painted silk products, popularization of sericulture science, investigation of customs in the home of silkworm, relics in the home of silk, and exhibition tour of sericulture and silk craftsmanship of China.

On the occasion of the Silkworm Flower Festival held during the Pure Brightness holiday in the home of the silkworm in Zhejiang Province, the bearers take active responsibility during the sacrificial ceremony for the Silkworm God, water sports performances, and traditional production of flowers worn by silkworm girls. The bearers of craftsmanship of Sichuan brocade, Song-style brocade, leno and kesi demonstrated the traditional craftsmanship performances at the scene during the exhibitions of “International Festival of the Intangible Cultural Heritage in Chengdu” and “Silk China” as well as the exhibitions of intangible cultural heritage held by provincial and municipal governments and cultural exchange activities abroad.

Mulberry planting areas have been expanded, sericulture culture display areas have been established and the silkworm mulberry cultural experience tour activities have been held at Tangbei village, Tangqi Town, Yuhang District, Hangzhou, in Zhejiang Province. During the event, the bearers showcased sericulture, silk reeling, and cotton lines arrangements, and the bearers of silk floss making craftsmanship participated in various traditional handicraft exhibitions for intangible cultural heritage. The establishment of a youth-centered science and technology educational base for sericulture culture in Tangqi town, Yuhang District promoted the sericulture and silk craftsmanship culture among primary and secondary school students, and training courses for bearers took place. By 2016, Zhouwangmiao Town in Haining, Zhejiang Province has held three sericulture culture festivals, and carried out various activities related to sericulture and silk weaving. They displayed the production process ranging from mulberry planting, sericulture, silk reeling, silk wadding, and craftsmanship in public parks, and performed related folk performances, attracting more than 100,000 visitors from near and far.

After extensive consultation, local communities, bearers, and agencies for safeguarding and management of the element continued the safeguarding, transmission and sustainable development of sericulture and silk craftsmanship.

	C.6.
	Institutional context

Report on the institutional context for the element inscribed on the Representative List, including:

the competent body(ies) involved in its management and/or safeguarding;

the organization(s) of the community or group concerned with the element and its safeguarding.
Not to exceed 150 words

	a. The competent bodies involved in the element’s management and/or safeguarding:
Department of Culture, Zhejiang Province
Address: 29 Shengfu Road, Hangzhou, Zhejiang Province, China, 310013

Contact: Ye Tao

Tel.: 0086-571-85212193 

E-mail: 401089310@qq.com

Function: Competent body responsible for the element

Chengdu Culture, Radio, and TV, Press and Publication Bureau

Address: 366 Jincheng Avenue, Chengdu, Sichuan Province, China, 610000

Tel.: 0086-28-61885270   

Fax: 0086-28-61885270

E-mail: 502633060@qq.com

Contact: Zhang Yi 

Function: Competent body in charge of Sichuan brocade craftsmanship

Suzhou Culture, Radio, and TV, Press and Publication Bureau 

Address: 38 Gongyuan Road, Suzhou, Jiangsu Province, China, 215006

Tel.: 0086-512-65211153

Contact: Wang Yan

Function: Competent body in charge of Song-style brocade and kesi craftsmanship 

Jianggan District Radio and TV, Press and Publication Bureau, Hangzhou

Address: 1 Qingchun East Road, Hangzhou, Zhejiang Province, China, 310000

Tel.: 0086-571-86949835

E-mail: 1045617237@qq.com

Contact: Yao Qian

Function: Competent body in charge of Hangzhou leno craftsmanship 

Yuhang District Radio and TV, Press and Publication Bureau, Hangzhou

Address: 281 Qiushan Street, Linping Sub-district, Yuhang District, Hangzhou, Zhejiang Province, China, 311100

Tel.: 0086-571-89189023

E-mail: 393029583@qq.com

Contact: Gao Jie

Function: Competent body in charge of silk floss making craftsmanship 

Jiaxing Culture, Radio, and TV, Press and Publication Bureau 

Address: 922 Zhongshan East Road, Jiaxing City, Zhejiang Province, China, 314001

Contact: Qin Yi

Tel.: 0086-573-82159767 

E-mail: 576562412@qq.com

Function: Competent body in charge of Tongxiang Silkworm Flower Festival during the Pure Brightness holiday and Yunlong sericulture folk activities  

Huzhou Culture, Radio, and TV, Press and Publication Bureau 

Address: No. 4 Building, Administrative Center, Renhuangshan District, Huzhou City, Zhejiang Province, China, 313000

Contact: Zhu Zhongming

Tel.: 0086-572-2398087

E-mail: 116199319@qq.com

Function: Competent body in charge of the Silkworm Flower Festival (silkworm flower temple fair in Xinshi Town), Silkworm Flower Sweeping, and damask craftsmanship

Tongxiang Culture, Radio, and TV, Press and Publication Bureau 

Address: 578 Huanyuan Road, Zhendong New District, Tongxiang City, Zhejiang Province, China, 314500

Tel.: 0086-573-89399512

E-mail: 284586673@qq.com

Contact: Chi Jia

Function: Competent body in charge of sericulture customs (Silkworm Flower Festival during the Pure Brightness holiday -Tongxiang)

Haining Culture, Radio, and TV, Press and Publication Bureau

Address: 226 Haizhou West Road, Haining City, Zhejiang Province, China, 314400

Tel.: 0086-573-87288446

Fax: 0086-573-87288440

Contact: Li Ruyue 

Function: Competent body in charge of production customs for Yunlong sericulture 

b. The organizations of the community or group concerned with the element and its safeguarding:
China National Silk Museum

Address: 73-1 Yuhuangshan Road, Hangzhou, Zhejiang Province, China, 310002

Tel.: 0086-571-87035150

Contact: Yu Minmin

Function: responsible for coordination, research, and safeguarding and transmission of the element

Haining Center for the Safeguarding of Intangible Cultural Heritage 

Address: 8 Wenbo Road, Haining City, Zhejiang Province, China, 314400

Tel.: 0086-573-87077608

Fax: 0086-573-87077617

Contact: Zhou Yubin 

Function: Institution responsible for safeguarding and transmission of production customs of Yunlong sericulture

Tongxiang Cultural Center

Address: 399 Huanyuan Road, Zhendong New District, Tongxiang City, Zhejiang Province, China, 314500

Tel.: 0086-573-88106178

E-mail: 450251644@qq.com

Contact: Chen Yaqin

Function: Institution responsible for safeguarding and transmission of sericulture custom (Pure Brightness Silkworm Flower Festival - Tongxiang) 

Shanlian Town Publicity and Cultural Center, Nanxun District 

Address: 36 Zhongxing Road, Shanlian Town, Nanxun District, Huzhou City, Zhejiang Province, China, 313014

Tel.: 0086-572-3932501

Fax: 0086-572-3932501

Contact: Shen Hong

Function: Unit responsible for safeguarding and transmission of Pure Brightness Silkworm Flower Festival (Hanshan) 

Xinshi Town CPC Party Committee and Government of Deqing County 

Address: 148 Wenchang Road, Xinshi Town, Deqing County, Zhejiang Province, China, 313201

Tel.: 0086-572-8183609

Contact: Li Guoqin

Function: Institution responsible for safeguarding and transmission of Pure Brightness Silkworm Flower Festival (silkworm flower temple fair in Xinshi Town) 

Deqing County Cultural Center

Address: No. 33 Building, Yuying Lane, Wukang Town, Deqing County, Zhejiang Province, China, 313200

Tel.: 0086-572-8075901

E-mail: 657523903@qq.com

Contact: Yu Xiaolu

Function: Institution responsible for safeguarding and transmission of Silkworm Flower Sweeping custom

Tangbei Village Economic Cooperative, Tangqi Town, Yuhang District 

Address: Tangbei Village Committee, Tangqi Town, Yuhang District, Hangzhou City, Zhejiang Province, China, 311106

Tel.: 0086-571-86356886, 0086-13968086319

Fax: 0086-571-86355988

Contact: Zhu Jiankun

E-mail: mayf@yuhang.gov.cn

Function: Institution responsible for safeguarding and transmission of Yuhang silk floss making craftsmanship

Hangzhou Fuxing Silk Factory

Address: 55 Jiuchang Road, Jiubao Town, Jianggan District, Hangzhou, Zhejiang Province, China, 310019

Tel.: 0086-571-86903508, 0086-13858051666

E-mail: 377698859@qq.com

Contact: Shao Guanxing

Function: Institution responsible for safeguarding and transmission of Hangzhou leno craftsmanship

Huzhou Yunhe Shuanglin Damask Silk Co. Ltd. 

Address: North End of Hemu NorthRoad, Shuanglin Town, Nanxun District, Huzhou City, Zhejiang Province, China, 313012

Contact: Zheng Xiaohua

Tel.: 0086-572-3974702, 13706522938

Fax: 0086-572-3973077

Function: Institution responsible for safeguarding and transmission of Shuanglin damask silk production techniques 

Suzhou Silk Museum

Address: 2001 Renmin Road, Suzhou City, Jiangsu Province, China, 215006

Tel.: 0086-512-67546221

Contact: Wang Chen

Function: Institution responsible for safeguarding and transmission of Song-style brocade craftsmanship 

Master Wang Jinshan’s Studio

Address: 61Xiatang,Luoguaqiao, Suzhou City, Jiangsu Province, China, 215006

Tel.: 0086-512-65229352

Contact: Wang Jinshan

Function: Institution responsible for safeguarding and transmission of kesi craftsmanship 

Sichuan Brocade and Embroidery Museum

Address: 2 Caotang East Road, Chengdu, Sichuan Province, China, 610000

Tel.: 0086-28-87383078

Fax: 0086-28-87383078

E-mail: 305571483@qq.com

Contact: Han Yong

Function: Institution responsible for safeguarding and transmission of Sichuan brocade craftsmanship

	C.7.
	Participation of communities in preparing this report

Describe the measures taken to ensure the widest possible participation of the communities, groups and, where applicable, individuals concerned as well as relevant non-governmental organizations during the process of preparation of this report.

Between 150 and 250 words

	In the process of the report, the competent bodies at all levels in the five cities of three provinces have made communication with the relevant communities, groups and bearers, and have secured the participation, support and recognition of the parties concerned.

As the competent body of the element, the Office of Intangible Cultural Heritage of Zhejiang Department of Culture communicated and coordinated with competent bodies in Jiangsu and Sichuan provinces in late April, 2016 for the purpose of providing information for the report. In early May, the Office of Intangible Cultural heritage of Yuhang District Radio and TV, Press and Publication Bureau arranged the institutions and personnel related to silk floss making craftsmanship to attend symposiums and solicit opinions and suggestions, including Tangqi Town Culture and Sports Service Center, Tangbei Village of Tangqi Town, representative bearers, and representatives from related enterprises. On May 6, the staff of the Yuhang Office of Intangible Cultural Heritage made an inspection tour to the sericulture ecological safeguarding zone at Tangbei Village, Tangqi Town and to the Yu Caigen manual workshop of silk floss; they also filmed a feature video for the bearers. On May 20, 2016, they contacted Prof. Gu Xijia from the Intangible Cultural Heritage Safeguarding Base of Hangzhou Normal University to seek the opinions of expert scholars and professional institutions of higher learning on the safeguarding of elements and improved the basic materials.

To ensure that the related communities and the public participate in Hangzhou leno weaving techniques and that they solicit comments, especially from element bearers and the staff of the safeguarding agency Hangzhou Fuxing Silk Factory, Jianggan District Radio and TV, Press and Publication Bureau held a discussion for all parties, and proceeded to the safeguarding organizations to conduct on-site discussions and solicited the views oftechnicians (practitioners). With the participation of all parties, they have collected information about Hangzhou leno craftsmanship.

The competent bodies in Jiangsu and Sichuan provinces also began the writing process in May 2016. Safeguarding agencies of Sichuan brocade also harnessed the Sichuan Brocade and Embroidery Museum platform to issue questionnaires to the audience about the public awareness of Sichuan brocade.

On this basis, China National Silk Museum held a thematic meeting on May 3 to arrange the tasks of writing the report. Thereafter, it has communicated with the various authorities in charge of the elements, safeguarding agencies and transmission communities for several times to gather the basic materials. The first draft was completed by the end of May. Based on the advice and recommendations from relevant communities and bearers, the information supplement and final amendment of the draft report were completed during late August to early September.
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