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	C-Ⅹ
	Name of element: Craftsmanship of Nanjing Yunjin Brocade

	
	Inscribed in: 2009

	C.1.
	Social and cultural functions

Explain the social and cultural functions and meanings of the element today, within and for its community, the characteristics of the bearers and practitioners, and any specific roles or categories of persons with special responsibilities towards the element, among others. Attention should be given to any relevant changes related to inscription criterion R.1 (‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’).
Between 150 and 250 words

	The craftsmanship of the Nanjing Yunjin brocade represents the continuation of the tradition of royal weaving techniques descended from the old times in China, whereby two craftsmen making Nanjing Yunjin brocade leverage the core technology of passing the warp and splitting the weft and operate the upper and lower parts of a large, complicated loom to produce textiles incorporating fine materials such as silk, gold and peacock feather yarns. The technique was once used to produce royal garments such as the dragon robe and crown costume. This element represents the pinnacle of the craftsmanship of Yunjin brocade in China.
The element is mainly practiced in Nanjing, Jiangsu Province, and its weaving methods encompass more than 100 processes. Not only used by the royal family in the past, Nanjing Yunjin brocade finds its fans among Mongolian, Tibetan, Uygur and other ethnic groups as clothing fabrics; meanwhile it is also used for prayer flags and columns at temples. Nanjing Yunjin brocade lays foundation for dialogue and solidarity between the various ethnic groups in China. In addition to meeting modern high-end needs, Yunjin brocade is used by many research institutions and museumsto replicates ancient silk fabrics.
As the saying goes, “there is meaning for each pattern and the meaning must be auspicious”, the Yunjin brocade integrates the essence of Chinese culture of auspiciousness, and becomes a national cultural symbol for both the literate and the public. Through its concrete and vivid patterns, it makes use of artistic expressions such as symbolism and symbolic meanings to integrate its connotations and forms of manifestation, forming a unique artistic style and cultural function.
The craftsmanship system consists of 100-plus processes including preparation of materials, pattern design, sketching with threads, installation of threads, and weaving. Each artisan generally focuses on one skill throughout his or her lifetime. For example, artisans in charge of tiaohuajieben(sketching with thread) are involved in this undertaking in their lifetime, and this skill is also passed on to the next generation. In essence it is a continuation of artisans’ household through transmission of heritage in ancient China. In the past, the skills were passed on by old artisans through oral instruction, strictly among the direct line of descent. After the establishment of Nanjing Yunjin Brocade Research Institute in 1957, some professionals in fine arts were transferred to the institute, as well as two master artisans in Yunjin brocade, greatly transforming the composition and nature of the practitioners. Thereafter, graduates of universities and colleges in fine arts and silk engineering as well as scholars engaged in brocade research have also joined this sector, expanding the scope of practitioners. However, the form of teaching remains still unsystematic oral instructions from masters to apprentices. The transmission mechanism of the craftsmanship of Nanjing Yunjin brocade was not established until the official inauguration of the Practice and Transmission Base for Nanjing Yunjin Brocade of China Center for the Safeguarding of Intangible Cultural Heritage on June 6, 2009.The bearers and practitioners of Yunjin brocade are all affiliated to this Base.

In June 2015, Da Vinci’s “Mona Lisa”, woven using Yunjin brocade technique was showcased at the Nanjing Week of the World Expo in Milan by the Nanjing Municipal Government. It received a very positive response from visitors. The piece highlighted the vitality and creativity of Yunjin brocade as a cultural form with local characteristics in the era of globalization, and thus possesses far-reaching significance.

	C.2.
	Assessment of its viability and current risks

Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of transmission, the demographics of practitioners and audiences and its sustainability.Please also identify and describe the threats, if any, to the element’s continued transmission and enactment and describe the severity and immediacy of such threats.
Between 150 and 250 words

	Providing articles for the imperial palace in ancient China, Nanjing Yunjin brocade was not and is still not the mainstream for daily dress in China. However, it is a classic traditional weaving technique based on the tradition of the royal weaving skills and therefore isused nowfor high-end fabric weaving. Generations of Yunjin brocade practitioners have studied and restored traditional skills and achieved innovative development for more than 60 years, so that this traditional skill par excellence better adapts to the needs of today’s material and cultural life, safeguarding this national treasury until today. Since its inscription in 2009, the element has witnessed enhanced visibility. Adored by contemporary people, the element enjoys a broad and perpetual demand, meets many social needs, and is full of vitality. In 2011, Nanjing Yunjin Brocade Zhuang Hua Hand-weaving Techniques applied by Jiangsu Han &Tang Brocade Technology Co., Ltd., were included, on an extended basis, on the National List of Representative Intangible Cultural Heritage Elements.
The craftsmanship of Nanjing Yunjin brocade has been operated primarily by government-run authorities since ancient times, and has a narrow geographical distribution, with the result that the distribution range of its practitionersis small. However, its skills have been in existence for nearly 1,600 years through its practitioners, and enjoy a wide acceptance. Not only usedby the royal family in ancient China, Nanjing Yunjin brocade was also a precious gift given by Chinese emperors to foreign envoys and nobilities, and was also a favorite traditional dress fabric for Mongolian, Tibetan, Uygur and other ethnic groups. Therefore, a wealth of ancient Yunjin brocade is preserved at Beijing Palace Museum, the National Palace Museum, the Ming Tombs, the Museum of Fine Arts in Boston, Okinawa Prefectural Museum & Art Museum, Kong Family Mansion Conservation Commission, and the Tibetan temples. Now, Nanjing Yunjin Brocade become a familiar household product in the form of ornaments, souvenirs, daily necessities and clothing, is also adored and collected at home and abroad, thus increasing its influence.

Traditional transmission ways of Yunjin brocade craftsmanship by the government-run agencies are characterized primarily by “being passed on from generation to generation” and that of the non-governmental agencies was also hereditary: passed on from father to son and daughter-in-law and from master to apprentice. The current transmission methods of Yunjin brocade are more diversified. The Nanjing Yunjin Brocade Research Institute has joined hands with Nanjing University and Nanjing Normal University to set up a master’s degree program in Nanjing Yunjin brocade, while providing it with software and hardware support. Yunjin Brocade College was established to train senior management and technical personnel in Yunjin brocade. These new transmission methods of Yunjin brocade craftsmanship have improved the technical exchanges, strengthened the development of production technology, and boosted the vitality of innovation.

At present, there are more than 300 descendants and artisans working in Yunjin Brocade, including three national bearers. The scope of practice is mainly limited to Nanjing, and the areas are committed to the safeguarding, transmission, development and innovation of Yunjin brocade craftsmanship and committed to injecting new vitality under the guidance of representative bearers including Li Xiaowei, Zhang Hongbao, Yang Yuzhu (design and technology), Zhou Shuangxi, Jin Wen, and Cai Xiangyang (tiaohuajie ben, machine making and weaving).  

Since, like other traditional craftsmanship, the craftsmanship of Nanjing Yunjin brocade is characterized by a long learning period and intensive labor, young people today are unwilling to engage themselves in this line of work, pushing the Nanjing Yunjin Brocade to the brink of extinction. The traditional transmission mechanism of Yunjin brocade craftsmanship is rather fragile, since one master can only take on a limited number of apprentices and because many years are required to cultivate outstanding next-generation bearers through apprenticeship and practice.

	C.3.
	Contribution to the goals of the List

Describe how the inscription of the element has contributed to ensuring visibility of the intangible cultural heritage and raising awareness at the local, national and international levels of its importance. Explain how its inscription has contributed to promoting respect for cultural diversity and human creativity, and mutual respect among communities, groups and individuals.
Between 150 and 250 words

	The inscription of the element promotes the awareness and respect for local culture and cultural diversity and also attracts more people, especially young people, to focus on the Yunjin Brocade craftsmanship and to dedicate themselves to the transmission and safeguarding cause. For example, Cai Xiangyang, born in 1981, and graduating with a law degree from university, became an apprentice under Zhou Shuangxi after he was attracted by the craftsmanship of Yunjin brocade. After nine years of learning and practice in the weaving, he is well versed in technology and weaving requirements of the major wooden loom, and the woven products can fully reflect the design requirements. He has also obtained a master’s degree in the safeguarding of intangible cultural heritage. In practice, he makes daring innovations, and study and explore ancient craftsmanship through replicating ancient silk relics. He has participated in the reproduction of imperial robes at Beijing Ming Tombs and the cultural relics at the Palace Museum in Beijing. His works have won several awards at the national, provincial and municipal levels.

Since 2011, the craftsmanship of Yunjin brocade, as the representative of local culture of Nanjing, has participated in national and international events such as the Youth Olympic Games, Asian Youth Games, Milan Fashion Week and Expo Milano, with excellent publicity. This has greatly raised its visibility and enhanced the local people’s recognition of the craftsmanship of Yunjin brocade. As a representative of the Chinese brocade craftsmanship and as a cultural ambassador, the craftsmanship of Yunjin brocade has been invited to make demonstrations in more than a dozen countries and regions in Asia, Europe, and North America. This helps the people all over the world understand the ancient Chinese silk culture and traditional craftsmanship represented by the craftsmanship of Yunjin brocade and to experience the sentiments and concepts contained therein, including Chinese conceptions to imperial power, religion, the nature, the cosmos, ethics, auspiciousness, and similar. Moreover, they can perceive the rich charm and lasting vitality of intangible cultural heritage and its cultural creativity in the modern era by dint of on-site weaving, through the display of quintessential products, and in the creative products based on its integration with modern fashion.  

	C.4.
	Efforts to promote or reinforce the element

Describe the measures that have been implemented to promote and reinforce the element, particularly detailing any measures that might have been necessary as a consequence of its inscription.

Between 150 and 250 words

	Under the coordinated efforts and collaboration among local communities, bearers and practitioners as well as government departments at all levels since 2011, the safeguarding mechanism has been improved and the following safeguarding work has been carried out according to local conditions:

(1) Developing plans for scientific safeguarding. The Jiangsu Provincial Government has formulated the Safeguarding Plan for the Craftsmanship of Nanjing Yunjin Brocade (2013-2023), with the period of 2013-2018 as its key implementation phase. The planning makes detailed regulations in respect to improving the safeguarding and transmission mechanism, for establishing a Yunjin brocade development base, for building a comprehensive database of craftsmanship and a ladder-type team of bearers, as well as an in-depth study of Yunjin brocade history, culture and skills. During the planning period, it will train five senior talents, 20 middle-level talents, and 40 junior talents in Yunjin brocade craftsmanship.

(2) Implementing the safeguarding policy of bearers and enhancing the capacity of sustainable development. At present, there are 24 recognized bearers of the craftsmanship of Yunjin brocade in Nanjing, who are professionals with rich experience in the design and weaving of Yunjin brocade. They are the living carrier of intangible cultural heritage, and our concern for and protection of these people is essential to the survival of the craftsmanship of Yunjin brocade. In 2013, Nanjing Yunjin Brocade Research Institute set up studios for six masters, and made information archiving relating to their transmission work and life. One or two apprentices were provided for each master, and the ceremony of apprenticeship was conducted. The monthly allowance and apprenticeship fees were paid according to the levels of grades for the masters.

(3) Leveraging new technology to explore the innovative development of weaving skills for lasting viability. Since 2009, the Nanjing Yunjin Brocade Research Institute completed dozens of national, provincial and municipal research elements, and formulated China’s first national standards on Yunjin brocade, kicking off the transition of China’s Yunjin brocade equipment from traditional manual operation to automatic machinery. Of these, the Yunjin brocade CAD weaving system was developed in 1998, Yunjin brocade 1,344-pin narrow hand-stitching computer system was developed in 2002, the 2,960-pin wide hand-stitching computer system was developed in 2010, and mechanical-electrical weaving machinery was developed in 2012, all of which have played an exemplary role in the modernization of brocade craftsmanship technology and equipment. The craftsmanship of the Nanjing Yunjin brocade development base–integrating preservation, safeguarding, transmission, and dissemination–has been set up for long-term maintenance of its sustainable development. In 2015, a partnership was forged with Southeast University to establish a systematic and comprehensive database for the craftsmanship of Nanjing Yunjin brocade, in a bid to implement digital management and to incorporate it into the resource sharing element. The database currently contains 2,500 pictures and text files with more than one million words.

(4) Strengthening academic research and publicity efforts to improve visibility. Since 2011, the monographs on Yunjin brocade have included: Completed Works of Chinese Brocade, large-scale pictorial Nanjing Yunjin Brocade of China, Mysteries of Nanjing Yunjin Brocade, and Illustrated Book of Nanjing Yunjin Brocade, and more. Among the nearly 100 published papers are: Achievements of the Art of Yunjin Brocade and Basics of tiaohuajie ben for Yunjin Brocade. In 2015, the publication of overseas version of “Completed Works of Chinese Brocade” was launched. Yunjin Brocade Museum has been holding special exhibitions to popularize the knowledge about Yunjin brocade and to promote traditional brocade culture. In 2015, it transformed the overall display and exhibition, and added the on-site brocade weaving and multimedia presentations, which received a warm welcome from the public. The annual number of visitors increased from 200,000 in 2009 to 1.1 million in 2015.

From 2011 to 2015, the central government allocated a special fund totaling 3.1 million RMB to support the subsequent safeguarding of hand-weaving techniques of Nanjing Yunjin brocade wooden loom.

	C.5.
	Community participation

Describethe participation of communities, groups and individuals as well as relevant non-governmental organizations in safeguarding the element and their commitment to its further safeguarding.

Between 150 and 250 words

	Since 2011, Nanjing Yunjin Brocade Research Institute, as the body in charge of the safeguarding of the element, sparing no effort, has carried out various tasks ranging from its commitment to promote personnel training, restoration of lost skills, the establishment of the masters’ studio to the organization of academic seminars and international exchanges conducive to publicizing the craftsmanship of Nanjing Yunjin brocade, with a view to safeguard, transmit and revitalize the unique form of intangible cultural heritage of Yunjin brocade.

The specialized committee of brocade under China National Arts and Crafts Society holds one or two special meetings annually to discuss and exchange views about the safeguarding and transmission of intangible cultural heritage including the craftsmanship of Yunjin brocade; the National Technical Committee for Standardization on Yunjin Brocade Products uses this technical platform to formulate the national standards and industry standards for specific Yunjin brocade products, and arranges the production of Yunjin brocade products according to the corresponding standards and management norms, so that the intangible cultural heritage of Yunjin brocade is shared with people all over the world; Nanjing Yunjin Brocade Branch of China National Museum of Ethnology and Nanjing Yunjin Brocade Museum have been holding special exhibitions of Yunjin brocades, and they also host summer camp events on Yunjin brocades to publicize the knowledge of Yunjin brocades; the Yunjin Brocade Research Institute also holds more than six lectures on Yunjin brocade craftsmanship annually in partnership with academic groups including the Nanjing University Cultural andthe Natural Heritage Research Institute, Southeast University, and Nanjing University of the Arts, in a bid to disseminate the history, culture and scientific-technological knowledge about Yunjin brocade among university students. These related communities or groups have made great contributions to the popularization of Yunjin brocade knowledge, the research and development of scientific research elements, the publication of professional journals and books, as well as the training of bearers.

The safeguarding units and bearers of Nanjing Yunjin brocade once again make a solemn promise: To respect the wishes of the relevant communities, groups and individuals and to strictly implement the safeguarding measures and plans for the Craftsmanship of Nanjing Yunjin brocade in conformity with the UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage and the Intangible Cultural Heritage Law of the People’s Republic of China in accordance with the requirements of the Ministry of Culture, so as to maintain lasting creativity and sustainable development of this craftsmanship.

	C.6.
	Institutional context

Report on the institutional context for the element inscribed on the Representative List, including:

 a. the competent body(ies) involved in its management and/or safeguarding;

b. the organization(s) of the community or group concerned with the element and its safeguarding.
Not to exceed 150 words

	a. The competent bodies involved in the element’s management and/or safeguarding:

The department responsible for the safeguarding of this element: Ministry of Culture of the People’s Republic of China
The body in charge of safeguarding: Nanjing Yunjin Brocade Research Institute Co., Ltd.
b. The organizations of the community or group concerned with the element and its safeguarding:

Apart from Nanjing Yunjin Brocade Research Institute Co., Ltd., there are more than 10 organizations and institutions involved in the research and safeguarding of the craftsmanship of Nanjing Yunjin brocade, such as:

Specialized Committee of Yunjin Brocade under China National Arts and Crafts Society

Address: 240 Chating East Street, Jianye District, Nanjing, Jiangsu Province, China 

Tel.: 0086-25-86605778
National Technical Committee for Standardization on Yunjin Brocade Products

Address: 240 Chating East Street, Jianye District, Nanjing, Jiangsu Province, China

Tel.: 0086-25-86611377-3110
Yunjin Brocade Industry Association

Address: 240 Chating East Street, Jianye District, Nanjing, Jiangsu Province, China 

Tel.: 0086-25-86605778
China Nanjing Ancient Capital Association 

Address: F2, Zhou Enlai Library, Meiyuan New Village Memorial Hall of CPC Delegation, Nanjing, Jiangsu Province, China

Tel.: 0086-25-84509498
Nanjing Yunjin Brocade Research & Development Center

Address: 240 Chating East Street, Jianye District, Nanjing, Jiangsu Province, China

Tel.: 0086-25-86605778
Nanjing Yunjin Brocade Museum

Address: 240 Chating East Street, Jianye District, Nanjing, Jiangsu Province, China 

Tel.: 0086-25-86518580
Practice and Transmission Base for Nanjing Yunjin Brocade of China Center for the Safeguarding of Intangible Cultural Heritage 

Address: 240 Chating East Street, Jianye District, Nanjing, Jiangsu Province, China

Tel.: 0086-25-86518580
Nanjing University Cultural and Natural Heritage Research Institute 

Address: History School, Xianlin Campus, Nanjing University at 163 Xianlin Avenue, Qixia District, Nanjing, Jiangsu Province, China 

Tel.: 0086-25-89681573
Nanjing Yunjin Brocade Research Institute Co., Ltd., in concert with these institutions, has carried out a series of tasks on the safeguarding and transmission of the element.

	C.7.
	Participation of communities in preparing this report

Describe the measures taken to ensure the widest possible participation of the communities, groups and, where applicable, individuals concerned as well as relevant non-governmental organizations during the process of preparation of this report.

Between 150 and 250 words

	In order to prepare this report, Nanjing Yunjin Brocade Research Institute Co., Ltd. has established a Working Group for the compilation of the report. The members of the group include relevant communities and groups, encompassing those who participated in the preparation of the declaration materials, such as the national bearer Zhou Shuangxi, provincial bearer Guo Jun, Nanjing University Prof. Hu Axiang, Southeast University Prof. Zhou Qin, Nanjing University of the Arts Prof. Cao Jianning, and Yang Xinhua and Han Pinzheng of Nanjing Ancient Capital Society, etc.

A special session on the report was held at Nanjing Yunjin Brocade Research Institute on April 26, 2016. The working group solicited comments and suggestions from the groups and individuals involved in the element, and requested them to provide information and data relevant to the safeguarding of the craftsmanship of Yunjin brocade. According to the content of the declaration and the writing requirements of the report, the draft report was completed and sent to the relevant communities, groups and individuals for comments. For the second draft and third draft completed between May and August, comments and suggestions were solicited for amendment in accordance with this method, and additional information was added, so that the report would truly and comprehensively reflect the safeguarding status of the element.
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